a peacstrian wfio embarks on a walking tour with the firm intention of keeping entirely to the roads; the Futurist is like a man who starts with the opposite intention of keeping entirely off the roads ; thus both these pedestrians are the slaves of their respective intentions, and only the man who starts out with a perfect freedom of choice, to follow or leave the road whenever he thinks fit, may be truly regarded as unbound by fetters. And this man, adjusted to the plane of art, is the true Romanticist."
Cyril Seott has brought the " sense of newness " into the art of music afresh. This sense is as difficult to define1 as the sense of sweetness would be to the man who has never tasted sugar ; or as the song of the nightingale to one who has never heard this true Romanticist amongst the song-birds. Such a composer will be open to be called a poseur; but, as he says, the true poseur is rather the so-called Classicist, who regards dissimilitude as bad taste, whilst the Romanticist scorns similitude as objectionable, a thing to be avoided at all costs.
1 Scott defined it once as "merely the intensified ronsciousnnss ul such weakness and tedium as arises from repetition and imitation."onal one of the Classicist.
